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Oriel Windows

Building Type Defining Characteristics
Oriel windows are a characteristic buiding feature in Newquay and its environs. They enable
broad views (often as 'look outs' to the sea) from upper floors, whilst saving space at ground
level by projecting out.

Location

They are usually associated with Town Residential (7B) and Resort Residential (8B) houses (Two
Bay 10C, Double Fronted 9C and Villas 7C) but may also be found on other typologies where
space is tight and views are at a premium, such as flats above shops. Oriels are rarely found at
the fronts of properties, where bay windows are more common, but rather are usually located
on side streets and the rears of properties where space at ground floor can more usefully be used
for parking and access.
Oriels are often one-off, opportunistic add-ons, making the most of views and space. They tend
to be individualistic and there is a wide range of detail.

Materials

Timber framed, usually sash windows, their roofs are slate or lead. The 'valances' beneath the
windows usually conceal the projecting timbers and are often clad with decorative slate or painted,
vertical boarding.
Square oriel

Oriel window on the side gable of a sea-front
verandah building that uses a number of
inventive features to exploit sea views
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Oriel with canted sides

Oriel windows giving sea views from a side
elevation, oversailing the narrow pavement
below.
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Gables and Bargeboards

Building Type Defining Characteristics
Decorative and profiled barge-boards (or verge-boards) are not a characteristic feature of Cornwall
as a whole, however in Newquay and its immediate environs they are a distinctive feature of a
significant number of buildings.
Their decorative usage is in contrast to the simpler vernacular cottages and houses, where the
ends of the roof timbers are commonly protected by hung slates or by plain barge-boards, kept
close to the building.
Buildings with ornate barge-boards contribute to the festive, ‘Riviera’ character of the town and
are also likely to have other decorative elements such as brick and terracotta embellishments,
ironwork and stained glass.
In addition to black or white, the barge-boards may be brightly coloured. The colour and mouldings
of the barge-boards are also applied to the horizontal fascia boards that run along the eaves and
cover the rafter ends. Frequently the more decorative barge-boards are used on gablets over
projecting square bays or dormers, and less commonly on side elevations.

A PATTERN BOOK FOR NEWQUAY
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BUILDING MATRIX
MATRIX Key for Coordination of Building Types
Types and Materials
WALL MATERIALS
Coursed

SECTION C granite
BUILDING
TYPES
Public
Buildings

Coursed
sandstone

Rubble
sandstone

Rubble
'killas'

Brick/
Terracotta

Render

Slate
hanging

Timber
cladding

Metal sheets

ROOF
MATERIALS

DECORATION
MATERIALS

Slate
Lead

Stone

Slate
Lead

Stone

Slate

Stone
Brick/Terracotta
Timber
Iron
Stone
Brick/Terracotta
Timber

KEY

Predominant

1C
Commercial
Purpose Built

Quite Frequent

2C
Mixed Use
Purpose Built

3C
Mixed Use
Modified

Slate
Lead

4C
Train Stations

Slate
Metal Sheets

Stone
Brick
Terracotta

Slate

Stone
Brick
Terracotta

Slate

Stone
Brick
Terracotta

Slate

Stone
Brick
Terracotta

Slate

Slate
Brick

Slate

Stone
Brick

Slate
Metal Sheets

Stone

5C
Hotels

6C
Villas

7C
Buildings with
Verandahs

8C
Double Fronted
Houses

Occasional

9C
Two-Bay
Houses

10C
Cottages

11C
Industrial

Slate
Metal Sheets

12C
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PALETTE OF REGIONAL MATERIALS (i)
Cornwall is one of the most geologically rich counties in England but lacks supplies of good
local timber for construction. These natural attributes have given the region’s buildings some
of their most distinctive characteristics.

Slate

Slate is a fine-grained metamorphic rock,
formed through heat and pressure. The
stone has many qualities; it is very durable,
non-porous, quick drying and frost resistant.
It is found locally and is still quarried at
Delabole, England’s largest and oldest
working slate quarry.The slate may be used
for roofs, walls (‘slate-stone’), protection
against driving rain (slate hanging) as well
as details such as window-sills, paving and
interior applications.

Lightweight materials such as timber cladding and corrugated roofing used for sheds
on the upper part of the beach.

Corrugated iron or "crinckly tin", arguably a local material, here used for both roof
and walls of a community building.

A rendered surface given the appearance of weatherboarding, a technique repeated
elsewhere in the area.

A row of cottages built from with partially squared sandstone rubble, a common
technique, giving a warm, mottled effect.

Walls of white painted random rubble with well laid slate roof.

A successful contemporary application of textured render used with synthetic slates.
Stone hedges help 'ground' the buildings.
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Slate Roofs

Slate widths are generally random but are also
obtainable in set sizes. Slate roofs are often
laid in diminishing courses with the longest
slates being fixed at the eaves, diminishing to
smaller slates at the ridge. This is an attractive
(and environmentally friendly) method. The
most characteristic roofs are finished with
small slates often known as ‘peggies’ or
‘scantle slate’, which range in size from 12”
to 4” long (305mm to 152mm) with random
widths. However, roofs with larger slates
from 24” to 10” long (610mm to 254mm)
with random widths are also found, often on
the larger buildings.

Slate Hanging

Slate hanging is essentially to provide
additional protection against driven rain
and the salty air but has often been turned
to aesthetic advantage. The most common
decorative motif is the simple fish scale or
diamond but a wide variety of patterns may
be used, in addition to the combination of
different colours.

Slate-Stone and 'Killas'

Slate is also used in the construction of walls,
both free-standing and for buildings. However,
the 'slate-stone', sometimes known as 'killas',
is often almost a shale. Some of the stones
have iron oxide impurities giving them a rusty
bloom. The natural colour variation gives an
attractive mottled effect rather than uniform
blue-grey. The killas is not usually squared
but because of its bedding, pieces are often
fairly flat, and long, left quarry faced. Plenty
of mortar is required to fill the gaps because
of the irregularity of the stones. Occasionally
orthogonal lines are struck proud in the mortar
to give a more regular appearance.

Coursed random rubble walls with granite dressings and rock-faced quoins. Massive
construction common to public buildings.
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PALETTE OF REGIONAL MATERIALS (ii)
Sandstone

A blue-grey slate wall- untypical.

Sandstone partially-squared rubble walls.

Lead capping on a sandstone wall with slate
behind.

The slate of the area is commonly interbedded with coarser-grained rocks such as
mudstone and sandstone. The local sandstone
tends to be rubbly but can impart warmth to
a street, through its varied orangy-yellow
colours, attractive weathering and suitability
for lichen growth. As it is considerably softer
than granite and less brittle than slate, it can
be coursed relatively easily where stone sizes
permit.

Granite

Squared sandstone wall with brick dressings.
Granite voussoirs set in a killas rubble wall,
the larger stones are used for the higher
section of wall.

The use of local granite for building is a
distinguishing characteristic of the area.
Because of its strength and extreme durability
granite is particularly useful for the most
exposed elements of buildings such as quoins,
door and window heads, mullions, sills, steps,
plinths, string courses and other mouldings as
well as street paving and setts. Some of the
details such as quoins are commonly left rockfaced, which exposes its crystalline structure.
Granite is not often used for entire facades,
except in public buildings as it is relatively
expensive, difficult to work and can be
monotonous continuous ranges of buildings.

Other Stones

A scantle slate roof with diminishing courses.
A cob wall with 'shilf' visible (small pieces of
slate). The surface has partially disintegrated.

Sandstone squared random-rubble walls with
lead flashings and slate roofs.

In addition to the principal supplies of local
stone discussed above, other rarer types of
stone are also found in Cornwall and may
be used for specific elements and decorative
details. Catacleuse, a type of basalt found only
near Padstow, is mottled dark green / black and
has a finer grain but is not as hard as granite,
making it suitable for carving. Porphyry, prized
in antiquity, is found near St. Columb Major
and is used occasionally for prestigious local
buildings. Serpentine and polyphant, types
of Cornish marble, are also used in public
buildings, churches and monuments as well
as for interior finishes.

Brick and Terracotta

Brick quoins and arched window head with a
granite sill set in a killas wall with orthogonal
pointing.
Applied surface materials- banded render and
painted pebbledash.

Decorative slate hanging- St Columb Major.

Plain slate hanging- St Columb Major.

A killas squared rubble wall with rock-faced
granite dressings that have chisel-drafted
margins.
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Attractive veining in a smooth-faced
sandstone, squared rubble wall. The greater
finish is appropriate to a church or public
building.

Brick is not very common in Cornwall but
has been partially absorbed into indigenous
patterns of building. One particularly useful
application has been in conjunction with
rubble-stone walls for the formation of
quoins and shallow arched lintels, where
otherwise more costly granite would be the
likely alternative. In these instances a light
yellow brick is most commonly used. A more
prestigious alternative to this is the use of
granite quoins and details with the bulk of the
walls made from brick. Red brick and terracotta
details, such as in chimneys and ridge tiles, are
a characteristic feature of many of the Resort
Residential buildings in the area.
The following URL provides information
about ctive mineral sites in Cornwall:

Cob

The walls of humbler buildings in the area such
as cottages, small farm buildings and functional
appendages are sometimes made from cob. In
addition to mud and chopped straw, Cornish
cob often uses environmentally sound ‘shilf’,
the fragments of waste slate that are abundant
in the area, to strengthen the mix. The mix is
usually one part shilf to two of mud and straw.
Cob will disintegrate if exposed to prolonged
damp and so must be well protected by both
roof and plinth. [www.cobincornwall.com]

Timber

Cornwall is not naturally endowed with
wood (generally oak) suitable for framed
building. Despite this, a number of mostly
light-industrial and beachside buildings
have horizontal timber weather boarding.
Sometimes the weather boarding is painted
in bright colours. Painted timber is also used
for most doors and window frames and other
essential building components.

Applied Wall Finishes

The most typical applied wall finish is
limewash, which can give porous stone, brick
and mortar an extra layer of protection against
the elements. It is thin enough to allow the wall
material to show through. Whilst normally
white it is sometimes mixed with colour
pigments to pleasant effect. Roughcast is a
thicker application of slaked lime, aggregate
and latterly cement and it maybe useful where
the wall materials behind are of poorer quality.
It is thrown on to walls either mechanically
or by trowel. Houses, from terraced cottages
to detached houses, maybe rendered.
Some are smooth finished, whilst others
are given a distinctive ‘weather boarding’
pattern. Pebbledash is another familiar
wall application, often coloured. Caution is
needed as large areas of yellow-brown or grey
pebbledash can be drab.

Sheet Metals for Roofing

Lead, as elsewhere in Britain, is the most
common naturally occurring metal used for
roofing (and some glazing), particularly at
awkward, vulnerable junctions and nearly flat
areas. It is naturally abundant, very workable,
non-porous and has a long life-span. [Lead
Sheet Association].
Corrugated iron or ‘crinkly tin’, was the first
mass-produced cladding material, patented
in Britain in the 1820’s for use with iron and
timber frames. It rapidly gained wide usage
from farm sheds to nonconformist chapels. It is
perhaps transitional between being a vernacular
and contemporary material and through its
wide use in ad hoc repairs has done much to
preserve older structures, particularly on farms.
[www.corrugated-iron-club.info]

https://www.cornwall.gov.uk/planning-and-building-control/planning-policy/adopted-plans/mineralssafeguarding-development-plan-document/
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USE OF COLOUR
Colour can be a simple way of giving liveliness and variety to buildings,
streets and terraces. The festive and jolly effect that can be achieved
through the use of colour is consistent with the character and seaside
location of Newquay.
Some caution is however required in the application of colour. The happy
gaiety of a colourful seaside terrace can become lurid and heavy if colours
of too great an intensity are used in quantity. Certain colours may also
appear dated shortly after their application and the range of chemically
produced colours available today means the choice is enormous.
It is often assumed that there cannot be enough colour in buildings. In
reality however, if too much pigment is used, precious light is consumed
and the result can be heavy and oppressive. This is even more so further
inland where there are not the reflections from sand and sea.

BY THE SEA. Beach Huts- Vibrant Colours

For rendered wall surfaces, in addition to predominant lime-white, colours
that also achieve harmonious results for rendered wall surfaces are usually
powdery yellows, blues, pinks and greens based on natural pigments.
These colours can provide individuality and spontaneity whilst reflecting
sufficient light back into the streets. The basic colour palette opposite is
to give some idea of the distinctive range of colours characteristically
applied with lime and water.
Broken colour of many different hues and shades is often found in
materials such as stone, wood, tile and brick. These rich variations provide
surfaces with interest and warmth and may originate from impurities and
inconsistencies in manufacture, as well as weathering and the growth
of lichen and moss. Machined consistency can often result in dreary
blandness.
More intense, pigment rich colours can be used to strong effect through
limited application in small areas. If used in large quantities the result
can easily become lurid.

FURTHER INLAND. Walls- Powdery

Materials & Planting- Broken Colour
A PATTERN BOOK FOR NEWQUAY
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MOULDINGS- GENERAL PRINCIPLES
Function
Architectural applied mouldings serve to modulate light and soften
vulnerable, untidy edges and junctions.
Scale
The size of a moulding, or the degree of its fineness with which its parts
are designed, is largely dependent upon the material in which it is to be
executed. Thus mouldings in stone are generally bolder than in wood.
Selection
The choice of appropriate mouldings also depends on the level of
embellishment consistent with the building typology; for example a
cottage is likely to have fewer, and less elaborate, mouldings than a
villa.
Combination
The various parts that are used together to form mouldings need to be
sequenced to achieve harmonious results. Overall mouldings are generally
of three or five parts. For example, from bottom, cyma reversa-fillet-cyma
recta. Concave mouldings follow convex (or visa versa) and they are
separated by fillets.
Application
The cyma recta is often used as the top moulding (for example in an
external cornice or gutter) whilst the cyma reversa is commonly used as
a ‘bed-mould,’ the lowest section of a cornice next to the wall. Fillets are
used top and bottom to provide square terminations
(Cyma Reversa)

(Cyma Recta)

Simple cornice combining elements from above in three principal parts

A PATTERN BOOK FOR NEWQUAY
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SECTION D
TOWN LANDSCAPE PATTERNS
Walls and Boundaries
Newquay slopes steeply to the sea and the rivers and therefore the land is often terraced and roads
are undulating. Stone walls (often retaining walls) are present at most boundaries between private
and public space and line most roads or pathways. Areas of differing uses within the landscape
are often defined by a change in level and / or a low retaining wall. Many of these walls are turf
topped (see below) or capped with larger stones on edge, mortar (sometimes decorated with
seashells) or slates.
Dry stone "Cornish hedges" with earth infill are characteristic throughout Newquay and the area.
The construction of these walls is as much an art as a science and there is wide variety of patterns
and sizes. The quality of the wall depends largely on the skill of the waller. Walls with concave
rather than straight battered sides have significantly longer lifespans. The suitable planting of
the caps depends on how exposed the site is; they are considered 'tender' until vegetation is well
established and may require post and wire protection during this initial period.

Typical "Cornish hedge" construction

Foundation course required
where not built on rock

Examples of alternative coursing
Refer to www.dswa.org.uk for further information on stone hedges

A PATTERN BOOK FOR NEWQUAY
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TOWN LANDSCAPE PATTERNS
Civic Art, Street Furniture and Paving
Statues and other commemorative monuments, in addition to their aesthetic value, often serve to
commemorate individual or collective achievements and provide focal points within the town,
reinforcing a sense of identity. The most common place for monuments to be located is in or near
the Central Square (2B).
Numerous stone crosses (usually moorland granite) are located across Cornwall, the most common
of which are wayside crosses, erected to mark routes to Parish Churches (1B) from outlying
farmland. Other stone crosses have served as boundary markers, memorials, and, occasionally in
Cornwall, as market crosses. Some of the most elaborate examples are churchyard crosses, often
erected before the main fabric of the churches, when they served to mark burial grounds and were
used for congregating around. A millennial cross was erected at the Barrowfields in 2000.

Memorial Cross, St Columb Minor

Decoration is a common theme throughout the town, as seen in the ornate ridge tiles, finials,
and mouldings on so many of the houses. This continues in the urban landscape in the form of
iron carriage lamps, fairy lights on the High Street, hanging baskets, carved stone signs in the
pavements, and shell patterns on walls.
Benches are timber and iron, durable and robust. They may incorporate civic motifs or insignia.
In exposed sites they are best situated against low walls or pavilions, which buffer strong winds.
Waste bins are of a similar construction.
Paving is used to differentiate between uses. Roads are generally tarmac although tertiary Villages
routes and access roads into the Back Courts (12B) are typically unmade. Pavements in Residential
areas are tarmac with granite edges, although key urban pedestrian routes can be granite paved
and more rural paths can be compacted gravel. Many of the Village Residential (9B) roads do not
have pavements, simply grassed verges. Pedestrian zones are paved in brick.

Richard Trevithick Statue, Camborne
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© Charles Winpenny

Humphry Davy Statue, Penzance

© Charles Winpenny
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TOWN LANDSCAPE PATTERNS
Plants and Planting
The varieties of plants and forms of planting are an essential component of the overall look and feel
of Newquay and should be treated with the same care as the design and detailing of its buildings.
Planting should be composed rather than random, and can enhance the design of streets and
buildings by reinforcing elements such as enclosure and entry. The role of planting in softening
and grounding buildings in their environments can be enormous.

Gardening on the Coast
Public and private gardening on the coast is very different to any other part of the country. There
are advantages and disadvantages, both in climate, soil and location. But, however challenging
the site, there will be suitable plants. The lists of plants on the following three pages give some
idea of suitable plants for different locations as well as of the colours available in both foliage and
flower that will go towards creating a ‘coastal Riviera’ feel, in keeping with the locality.

Newcomers to coastal gardening
Newcomers can spend a lot of money on plants and be disappointed with the results if the effects
of salt and wind are ignored. A degree of shelter is essential in the establishment of a garden.
Artificial screening will filter the wind. This will help prevent scorching and blackening of leaf
edges and give protection until a living shelter belt has matured. Gardens very close to the coast
are also likely to be sand blasted.

Local Microclimates
It is important to observe neighbouring gardens where possible to see what grows well or badly
and to note how much protection the plants require to look good. In Cornwall there is a world
of difference between conditions on the wild north coast and the comparatively tame south. The
crucial difference between a few wind blasted trees or shrubs and a beautiful garden is shelter
from the worst of the weather. The mild coastal temperatures favour lots of exotic and interesting
plants, many of which would be too tender to survive the harsher frosts further inland.

Give new plants a good start in life
Soil must be prepared well, and plants watered until established. If gales cover the plants in salt
they should be hosed down afterwards. It should be remembered that small plants will establish
better than large ones.

Plant defences against salt and wind:
A well established front garden with a characteristic exotics, grasses and ground cover.

Chamaerops humilis (European fan palm) thriving in a fairly sheltered, sunny location

Climbers and shrubs providing shelter along a garden lane

A newly planted garden and stone hedge
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1. Grey foliage
2. Highly glossy foliage
3.Tough narrow shoots instead of leaves
4. Extra tough skin
5. Sticky gum
6. Stunted growth

e.g. Elaeagnus x ebbingei
e.g. Euonymus japonicus
e.g. Spartium junceum
e.g. Hebes
e.g. Escallonia macrantha

Planting helping to soften edges
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TOWN LANDSCAPE PATTERNS
Boundary Plants and Trees
1. Best coastal hedging plants:
Cupressus macrocarpa ‘Lutea’
Elaeagnus x ebbingei
Escallonia macrantha
Euonymus japonicus
Fuchsia
Griselinia
Hebe
Olearia
Phormium

Elaeagnus x ebbingei

2. Tough plants for shelter belts:

(Most will scorch on the seaward side in
extreme conditions)
Arundinaria (Bamboo)
Aucuba (Spotted Laurel)
Berberis x stenophylla
Brachyglottis monroi, rotundifolius,
‘Sunshine’
Buddleia davidii
Bupleurum fruticosum
Cassinia (Cottonwood)
Cistus laurifolius
Cordyline australis (Cabbage Palm)
Elaeagnus x ebbingei
Escallonia macrantha
Euonymus japonicus
Fuchsia
Griselinia littoralis
Hebe
Hippophae
Ligustrum (Privet)
Muehlenbeckia
Olearia
Phormium tenax (New Zealand Flax)
Prunus spinosa (Blackthorn)
Rhododendron ponticum
(wild Rhododendron)
Ribes (flowering Currant)
Sambucus nigra (Elder)
Spartium junceum (Spanish Broom)
Tamarix
Ulex (double and single Gorse)

Escallonia Iveyii

3. Very tolerant trees:

4. Trees which need
more shelter:

(Most will scorch on the seaward side in
extreme conditions)
Acer pseudoplatanus (Sycamore) The
toughest deciduous coastal tree.
Alnus; fast growing.
Castanea sativa (Sweet chestnut)
Crataegus (Thorn)
Cupressus macrocarpa (Monterey Cypress)
Cupressus macrocarpa ‘Lutea’; very wind
tolerant
Fraxininus (Ash)
Olearia traversii
Picea sitchensis (Sitka Spruce)
Pinus contorta (Lodgepole/Shore Pine)
Pinus nigra nigra (Austrian Pine)
Pinus nigra maritima (Corsican Pine)
Pinus mugo: dwarf/ground cover
Pinus muricata (Bishop Pine)
Pinus pinaster (Maritime Pine)
Pinus radiata (Monterey Pine)
Pinus thunbergii (Japanese Black Pine)
Populus alba (White Poplar); fast growing.
Populus canescens (Grey Poplar) fast
growing.
Populus robusta; fast growing.
Populus serotina; fast growing.
Quercus ilex (Evergreen /Holm Oak); large
evergreen, very tolerant.
Quercus cerris (Turkey Oak)
Quercus petraea
Quercus rober (English Oak)
Quercus x turneri (Turner’s Oak)
Salix (Willow) esp. alba & caprea
Sorbus aria (Whitebeam)
Sorbus aucuparia (Rowan/Mountain Ash)
Sorbus intermedia (Swedish Whitebeam)

Acacia
Cryptomeria japonica
Cupressocyparis leylandii
Eucalyptus
Prunus (Cherries)
Pyrus (Pears)
Sorbus thibetica ‘John Mitchell’
Trachycarpus fortunei (Chusan Palm)

5. Evergreen trees
(with approx heights):

(All need shelter except Quercus ilex)
Arbutus unedo (Strawberry Tree)
Acacia dealbata (20’)
Camellias (15’)
Ceanothus ‘Trewithen Blue’ (10’)
Cordyline australis (20’)
Cotoneaster (15’)
Elaeagnus (8-10’)
Eucalyptus (15’+)
Griselinia (15’+)
Ilex- especially Hodginsii (8-10’)
Laurus nobilis (10’)
Ligustrum lucidum (15’)
Myrtus (10’)
Piptanthus (10’)
Quercus ilex (40-75’)

Fraxininus Jaspidea (Golden Ash)

Acacia pravissima
Arbutus unedo (Strawberry Tree)

Sorbus megalocarpa

Euonymus japonicus

Cassinia (Cottonwood)

Olearia

Aucuba Sulphurea
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Fraxininus 'Raywood' (Claret Ash)

Sorbus esserteauiana

Trachycarpus fortunei (Chusan Palm)

Ceanothus ‘Trewithen Blue’
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TOWN LANDSCAPE PATTERNS
Plants for Gardens
1. Good Lookers: Plants no
seaside garden should be without:
Agapanthus
Calceolaria integrifolia
Camellias : acid soil only
Ceanothus
Convolvulus cneorum
Correa
Crocosmia
Elaeagnus pungens ‘Maculata’ and varieties
Elaeagnus x ebbingei ‘Coastal Gold’ and
varieties
Erigeron
Erodium
Eryngium (Sea Holly)
Eucalyptus
Euphorbia
Fuchsia
Hydrangea
Kniphofia (Red Hot Pokers)
Lavatera (Mallow)
Leycesteria
Osteospermum
Phygelius
Pittosporum tobira
Sedum

2. More exotic looking:

3. Best shrubs for flowers:

Abutilon
Agave
Aeonium
Beschorneria yuccoides
Chamaerops humilis (Fan Palm)
Colutea
Cordyline (Cabbage Palm)
Dicksonis antarctica (Tree Fern)
Echevera
Echium
Fatsia
Fasicularia
Geranium palmatum
Hedychium gardnerianum (Ginger Lily)
Metrosideros lucida
Phormium
Puya
Trachycarpus fortunei (Chusan Palm)

Azalea; acid soil only
Berberis darwinii
Berberis x stenophylla
Buddleia
Callistemon (Bottle Brush)
Camellia; acid soil only
Ceanothus
Choisya
Cistus
Convolvulus
Cortaderia (Pampas Grass)
Cytisus (Broom)
Erica arborea (Tree Heather)
Escallonia
Eupatorium
Fabiana
Forsythia
Fuchsia
Genista
Halimiocistus
Hebe
Hydrangea
Hypericum
Lavandula
Lavatera
Leptospermum
Leycesteria
Lupinus arboreus (Tree Lupin)
Myrtus
Olearia
Phlomis
Phygelius
Potentilla
Ribes
Roses
Rosmarinus
Santolina (Cotton Lavender)
Skimmia
Spiraea
Ulex (Gorse)
Viburnum tinus
Weigela

Agave

Hydrangea

5. Ground cover shrubs and
conifers:

Escallonia organensis

Ulex 'Flore -Pleno'

Abutilon
Berberidopsis corallina
Camellia
Campsis
Clianthus
Clematis flammula
Clematis montana
Clematis tangutica
Fremontedendron californicum
Garrya
Hedera (Ivy)
Hydrangea petiolaris
Lonicera (Honeysuckle)
Muehlenbeckia
Passiflora caerulea (Passionflower)
Plumbago capensis
Pyracantha (Firethorn)
Roses
Solanum
Sollya heterophylla
Teucrium fruiticans
Trachelospermum
Vitis vinifera

Lavatera 'Bredon Spring'

Fasicularia

A PATTERN BOOK FOR NEWQUAY

Leptospermum 'Nana Kiwi'

Potentilla 'Red Ace'

4. Climbers and wall shrubs:

Beschorneria yuccoides

Lavatera maritima

Brachyglottis
Calluna vulgaris
Cotoneaster
Erica carnea
Euonymus fortunei varieties
Genista
Hebe
Juniper
Lonicera
pileata
Meuhlenbeckia
Phlomis
Roses
Rosmarinus
Salix : prostrate forms
Teucrium
Ulex

Camellia 'Glenn's Orbit'

Helianthemum 'Coppernob'

7. Perennials:

Cotoneaster horizontalis

6. Ground cover perennials:
Ajuga
Alchemilla
Armeria
Aubretia
Bergenia
Campanula
Dianthus
Erigeron
Erodium
Eryngium
Euphorbia
Geranium
Helianthemum
Heuchera
Iberis
Lathyrus
Limonium
Mesembryanthemum
Osteospermum
Polygonum
Potentilla
Pulsatilla
Salvia
Sedum
Stachys
Veronica
Vinca

Aconitum
Alstromeria
Anemone
Arthropodium
Aster
Catananche
Centranthus
Chrysanthemum
Crambe
Dierama
Echinops
Gladiolus
Gypsophila
Iris
Libertia
Linaria
Lychnis flos-jouis
Mathiola
Mimulus
Morina
Nepeta
Nerine
Oenothera
Origanum
Papaver
Penstemon
Rudbeckia
Scabiosa
Schizostylus
Scrophularia
Sempervivum
Sisyrinchium
Stokesia
Watsonia
Zantedeschia
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TOWN LANDSCAPE PATTERNS
Colour, Light and Shade
1. Gold foliage:

2. Red/ purple/bronze foliage:

Aucuba
Cupressus macrocarpa’Lutea’
Elaeagnus 'Coastal Gold'
Euonymus
Grasses especially Bowle’s Golden Grass
Ilex x altaclarensis ‘Golden King’
Ilex x altaclarensis ‘Lawsoniana’
Ligustrum ovalifolium ‘Aureum’ (Gold
Privet)
Lonicera ‘Baggesen’s Gold’
Origanum aureum (Gold Marjorum)
Pittosporum
Sambucus ‘Plumosa Aurea’
and ‘Sutherland Gold’
Spiraea

Ajuga
Berberis thunbergii atropurpurea
and ‘Bagatelle’
Cordyline
Dodonea
Phormium
Pittosporum purpureum
and ‘Tom Thumb’
Salvia officinalis ‘Purpurea’
Weigela florida ‘Foliis Purpureus’

3. Silver/grey/blue foliage
Shrubs:
Brachyglottis
Buddleia ‘Lochinch’
Elaeagnus 'Quicksilver'
Hebe ‘Pagei’
Ilex aquifolium ‘Silver Queen’
and ‘Argentea Marginata’
Lavandula
Olearia
Ozothamnus ‘Silver Jubilee’
Perovskia
Phlomis
Pittosporum
Potentilla
Rosmarinus
Santolina
Teucrium fruticans

5. Plants which tolerate shade:

6. Plants which prefer full sun:

Arundinaria
Aucuba
Azalea
Berberis (evergreen varieties)
Bergenia
Camellia
Choisya
Elaeagnus
Euonymus
Fatsia
Fuchsia
Garrya
Geranium
Hedera
Hydrangea
Ilex
Iris foetidissima
Lamium
Laurus nobilis
Ligustrum
Lonicera pileata
Muehlenbeckia
Pachysandra
Rhododendron ponticum
Skimmia

Agapanthus
Artemesia
Berberis (deciduous varieties)
Brachyglottis
Budleia
Callistemon
Ceanothus
Cistus
Convolvulus
Coprosma
Cordyline
Corokia
Cotoneaster
Cytisus
Forsythia
Genista
Grevillea
Halimiocistus
Hebe
Helichrysum
Hypericum
Juniper
Lavandula
Lavatera
Leptospermum
Lupinus
Myrtus
Olearia
Osteospermum
Ozothamnus
Phlomis
Phygelius
Pines
Potentilla
Rhamnus
Rhaphiolepis
Ribes
Rosmarinus
Sambucus
Santolina
Spartium
Tamarix
Teucrium
Ulex
Weigela
Yucca

Aucuba Sulphurea
Elaeagnus 'Quicksilver'
Phormium 'Maori Queen'

Azalea 'Blue Danube'

Escallonia 'Gold Ellen'

Lavendula stoechas pedunculata

Elaeagnus 'Coastal Gold'

Phormium 'tenax atropurpureum'

Sambucus ‘Plumosa Aurea’

Pittosporum 'Elizabeth'
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4. Silver/grey/blue foliage
Perennials:
Achillea
Anaphalis
Anthemis
Artemesia
Centaurea
Convolvulus cneorum
Convolvulus mauritanicus
Eryngium
Euphorbia myrsinites
Euryops pectinatus
Helichrysum
Stachys

Callistemon citrinus splendens

Cistus ladanifer

Ozothamnus ledifolius

Berberis Darwinii

Euonymus alatus compactus

Grevillea 'Cranbook Yellow'

Yucca gloriosa ('Cornish Palm')
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